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TO CORRESPONDENTS. 
 —< 


A. C. of Gloucester-Place, is respectfully informed, that his 
suggestions, relative to “ Provincials’ &c. are under serious cy 
sideration. 

In answer to the question, put by our cuyious correspondant, of 
Guildford Street, we beg leave to ‘state, that the first Volume wil! 

conclude with the termination of the present season. The other 
objects of his enquiry will likewise be aecomplished. 

Somno’s Theatrical Dream abounds in wit and humour; we 
are extremely sorry to inform him, it unfortunately came to hand 
too late for the present Number. The Author may rely upon it being 
inserted in our next.—Should this most curious gentleman have any 
communications in future ; we would earnestly recommend him to 
take his Jong naps not so near the end of the month. 
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- OBSERVATIONS ON 
INA, 


A Tragedy, in five acts, as performed’ at» Drury Lane Pheatre, 
-on Saturday; 22 April, 1815.—By Mrs Witmor. 


” <p 
BY A CORRESPONDENT. 


<> 


‘The metropolitan stage has so long been inundated with an une 
varied succession of senseless melo-dramas, unnatural operas, and 
grotesque caricatures, under the appellation of farce, that it was 
with considerable pleasure. we witnessed, in the bills of Drury-Lane 
Theatre, the announcement of a regular tragedy—an event, which, 
in the present state of dramatic composition, -may justly be con- 
sidered as a literary phenomenon, The necessity of opposing the 
progress of false taste, and giving to: theatrical representations 
a bias diametrically opposite to that, which at present degrades our 
grand national establishments to the level ef the periodical exhibi- 
_ tions of Bartholomew fair, is so self-apparent, that we flattered our- 
selves with the hope, that.a-tragedy, elaborately written by a lady, 
so advantageously know in the circles of taste and fashion, as Mrs. 
Wilmott, and backed with the powerful aid of a performer of 
Mr. Keari’s acknowledged merit and popularity, would have 
some weight in reclaiming the misled yotaries and patrons of illegi- 
timate drama. But, alas! our hopes were woefully disappointed. 
Ina, was with difficulty suffered to obtain. a patient hearing for a 
single night. 

This failure is the more to be lamented, as the new tragedy 


' actually abounds in beauties of a very superior-cast. It is founded 
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on historical record ; the plot is not unably conducted; the diction 
is elevated, the versification elegant, harmonious, and occassionally 
sublime. Equally, remote from bombast, and insipidity, it preserves 
am even tenor, whieh evinces a practised and experienced hand, aad 
is in every sense worthy of avery different fate, from that, to which 
it has been doomed byt he vitiated taste of the town, 


“36 


DRAMATIS. PERSONA. 
Cenulph, King of Wessex ...:.++++- Mr. Pope. 


Egbert, his Son ...+0,5+ - Mr. Kean. 

Alwyn, ....ceeee. oesceege | Mir J. Wallack, 

Oswald ..... teceees es'vess cooccees Mr. Waldegrave, 

Mardred .esss-essspecceenecees wes Mr. Cook, 

Ast Lord........ srteesececeee Mr, Ray. 

2nd Do. ...... Sia Paap ecccecoee Mr. Carr. 

Sd Do, ...... itehwded sovaseccces Mr. Maddocks, 
aldred, acra onk, an 

Ps Nephew crafty King. . “ 4 ++ Mr. Rae, 

Oe: oc vcesiccieuns cocccccssccee Mr. West, 
Oaric eas Goad wees ORs BRN Ae » Mr.. C; ‘rook: 

Peasant’ .:...... seeieeserescovenes Mrs: Chuterleye 
Edred, a Messenger: «..0...0,+30+++- Mr: Elrington, 
Morcar, an Attendant: . seve Mr Ebsworth, 


Child; Son of Egbert and Tea: seeee Miss Gledhill: 
Eaelfieds; Daughter of Ethel: de " 
bald; King:of' Mercia, and: >> Mrs: reveal 

betrothed to. Egbert...... ca V 
Ina, (secretly married to. Egbert’ . . Mrs Bartleys 


‘Bertha, Gonfidant nf; Edeffieda..... Mrs, Brereton, 
Alice, Mre.. Scott. 
Blanch, ) Attendants of Ti e Fair giored 
- Messengers, Soldiers, Peasants, &¢.. 
“‘Time—The Eight Century. 


‘ScEnz—The Capital of the Kingdom of Wester. 


Egbert, son to Cenulph, King of Wessex, is secretly married ‘te 


Jna, by. whom he has a child. From political motives, Cenulph - - 


wishes Egbert to espouse Edelfreda, daughter of Ethelbald, King 
of Mercia, to whom he is in fact already betrothed. Edelfieda, diss 
fovering the ties which unite Egbert with Ina, .menaces Cenulph 


te" 








on 





> 


witty her father's resentment, who, elie imfornié hie, bn seaalp ete 
his borders,” with hostile intentions of invasion: Censiph, intimae 
dated; orders’ Egbert to be arrested: . At this critica} moment 
a messenger brings iytelligence of Etkelbald's’ invasion; sai 
likewise of the engerness; with! which thé soldiers demand Egbert 
for their leader, 


Kideptede yeuphees to:Tva, i tht oily chinsce’ of preveting cia 


‘war, to reviounce her claims upon Egbert. The latter unéxpectediy 


makes his appearance; to take leave of Zna, previous to putting him= 


self atthe headof- the troops. Edeifleda takes her departure, with, 


fatal projects of yen 


Baldred, a crafty monk, brother to the king, and: himself enas_ 


moured with Jna; endeavours to accomplish Epbderé’s death, im 
order’ to remove'a sival, whom he considers as the obstacle to the 
gratification of his‘own base desires. For this purpose; -he endeavours 
to work upon the‘ alarms of Cenu/ph, and toinduce the feeble mo~ 
narch to consent to’ the’ sacrifice of his som: This, however, Ces 
nulph: refuses to aecede’to, and on: the coutrary: resblves: upotr-put- 
ting Jna‘to death,:untess she will: consent-to renounce: all:claim-upom 
Egbert, and retire: to the peaceful solitude of a cloister. He-wishes, 
however, that the: affair’ may be: sq’conducted,’ as not-toappear te 
emanate from his otders.- 

Ines: ‘brought before: the lords itr council, and called: npoir'to’ des 
clare, by what'subtle and unlawful arts, - she has: ‘inveigied the affes 
tions of Egbert, and alineated him from his allegiance. Ina maia- 
tains her innocence, and declares her readiness: to: ‘suffer death 
sooner than renounce het wedded lord. Cenulph: leaves: his signit 
in the hands of the council; tobe affrxed-to Jna's death-warrant; 
only desising that the detd may: not be-ratified in paterapee Ine 
is conducted to prison, 

In the mean time” Baldred has’ hired‘a’ band of' srimed peasants, 
to take away Egbert’s life: The‘princetis* attacked; but courage: 
ously defends himself; harangues' the peasants} who ashamed of their 
treason, throw themselves ‘at his’ feet and ‘ confess that they hav 
been instigated to this disloyal'attempt, by’ Baldred: At this mos 
ment Baldred make his sppeatahce; steals behind the prince, and 
already brandishes the weapon of destruction’ in’ hig hand.’ The 
murderous blow is arrested-by “Atwyprs a'falthful friend and-followes 
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o Egbert. Alwyn disarms, the traitorous monk, and kills him 
with his own weapon. 

Cenulph is ditbhenehie his closet, in the act of prayer, lemma: 
ig the necessity which compels him to sacritice Ina io the safety 
of the state. Whilst he is kneeling,. Jeg, with:her chili, approach- 
es unperceived, and falls beside him. = Cenulph melts with coms . 
punetion, and snatches the child té his bdsom. | A messenger then 
enters, and atinounces Eghert's victory over the invader. Edelfreda: 
makes her: ‘appearance wearily: at_the. same moment, and — 


pointuient Gud “jealousy Ede Wyiedu stabs herself, 

£glert shortly after repairs to Inu’s residence, Not finding hie 
at home, and informed of her having been conyéyed to prison, un- 
der sentence of death, he anticipates ‘her! destruction,- and now. 
vashly prepares to put a period to-his own existénee. Jnw rushes 
into his arms, they embrace each other, in gpeechless — 
Ceaulph joins them, ratifies their union, and the curtain falls. 


A few extracts from the tragedy of Eva will show, that we oe : 


wot exaggerated the merits of the-new play, as a:literary composi- 


tion, when we spoke-in commendation of the elegance of the-dic=- 


tion, the ease of the versificatiop, and the dignified style of the dia- 
logue— Baldred having announced to Cenulph the danger to be ap= 
prehended from the reluctance of Egbert to fulfill: his engagement 
with Edelfledg, the embarassed nionarch desires,to be left alone, 


Cen. Retire, my friends;— 
Alwyn, find thou-:my son. Thou know’st his haunts, 
Command kim to my. presence in: my closet. 
1 must be firm—my crown, my honour, all 
Must be secur’d this day by his obedience. 
I have too long been passive.—Mark me, Alwyn, 
For thou dost hold, I know, the master key 
That locks his inmost corusel ; nay, with voice 
Of soft persuasion, while thou seera’st to yield, 
Dost bend his lofty spirit to thy reason : 
See that he come dispos’d to do. my pleasure, 
It is the King who will confer with him. 
Tell him he has too long abus'd the futher. 
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Tna’s Bower. © - Bis tai 
; Eoserr and Ina. ; 
Eb. -Oh, yes ! I was indeed to blame, my love. 
Too much I yielded to the timid counsel 
Of cautious Alwyn. 
Ina. Thou wast net to blame. 
Thy mother's fondness, and ber sov’reign’ sway 
O’er thy kind father’s heart ;—her care for me, 
The orphan daughter of her earliest friend— 
Eyb( And thy brave father, too, whese loyal breast 
Receiv’d the dagger aim’d at > aia life—— 
Ina. And at his feet expired | 
Egb. Oh! these were-hopes ; 
And claims, that sanction’d well the confidence 
With which T snatch'd thee to my beating bosom. 
Call'd thee my wife! my dear, my honour'd wife! 
And swore that thou should’st-be ére long acknowledg’d 
_ ‘By Cenulph, his throne’s heiress, and ‘his daughter. 
"Ina. Thou could’st not-then foresee that cruel death : 
Would rob us of the queen, and our best: hopes. 
- Egb. But that I did respect my father’ ant ii 
I then had, spite of Alwyn; at his feet, , 
Told all my love,—confess’d ny. icbdcigeg fault? 2. 
Ha! said I fault te love such excellence? =: 0 
Ina, (starting.) Methought The ppchig tee each weal 
Appals me, since I live a sad reeluse,.. * 
With thoughts—tho’ not of guilt—that, ghain the: light. . 
Egb. This is my worst reproach (That virtue 6 welt 
Should be-by me condemn’d to own the fears ah 
Which only guilt should know. ‘ 


To the Editor of the Theatrical Reporter, &e. 








Sir, 


Observing the names of Mr. Kemble and Miss O’Ner} 
advertized in the bills of Covent Garden theatre, for the play of thre: 
Stranger, on Saturday last, curiosity, or rather the celebrity so’de- 
servedly attached to these two exeellent performers, induced me to 
witness the representation. Although a foreigner, being a native of 
Vienna, I am sufficiently versed in the English language to under- 
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stand and speak it with neagly the same facility as my own. Hence 
I promised myself no small share of gratification from the repre- 
sentation, on amt English stage; of a Getman play, which I had re- 
peatedly seen performed at Vienna. =. 

The opinion of a foreigner, relative to the personation of adrama, 
the production of his own country, will naturally be suspected of 
partiality. Truth however compels me to acknowledge, that the 

leading characters, those of the Stranger and Jirs. Haller, were 
ably depicted by their respective representatives. Both Mr. Kem- 
ble and Miss O'Neill have formed a perfect conception of the part, 
and I have no hesitation to add, that their delineation was equal te 
any performance I have witnessed on the German Stage. Were I 
disposed Mr. Editor, to hyper-criticism, the only fault I should . 
have to object to, is the dress of Miss Q’Neill. In Germany, ° 
Mrs. Haller appears on the stage, ina more matrauly garb. White 
beitig the emblem of virgin purity and spotless life, is not, in my 
Opinion, analegeus or im any respect appropriate to a woman, who 
has been guilty ef so flagrant a dereliction of duty, as to violate the 
Marriage vow, elope with a vile seducer, betray her hushand, and’ — 
abandoa her helpless e@spring. In conformity with this principle, 
Mr. Haller, at the Vienna theatre, assumes a dress of more humble 
pretensions, and appears in a dark gown. 

The part of Peter, which | have ever condemned even in the 
original, on the German stage, as ridiculous and wuneteral, is: ren- 
dered. still more vile, absurd and extravagant at Covent-Garden. 
Mr. Simmons converts it ito downright buffoonery. Kotzebue, I 
am persuaded, would met couceive himself under ebligation to. that 
gentleman,, for the: manner in. which. he aets. the part. 

Another error I would. wish'to paintout, for future ameudment, 
is the false pronunciation of the name of the Ceunt’s brother, 
Baron Steinfort. The dipthong ei, in the German language, takes 
uniformly the sound of an i—Mence the word ought to be pronouns 
ced Stingfort, and net Stanefort, as.is'at prerent practised on the 
English stage. 

Trusting: that a misceMany like the Theatrical Reposter, which 
professes to, leave its. pages. epen to fair ard: manly criticism, will 
kot object to, the. insertion of the above. remarks, 

Kans, Me. Editor; Se; 


‘Phe. Aliany. oa 
18 April, Isla, FredericR Thanensteix, - 
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Nin Sominah GRAND GALA, IN THE LOWER REGIONS, 
‘In commemoration of certain events, which havé been transacting, 
sa. in the upper world, during the last twelve months, . 
“The thunder of ten thousand pieces of artillery -ann-unced the 
solemn Anniversary. All, hell poured forth her ‘countless myriads to 
witness the festive rites. Thrones, and Dominions, Princes, Petén- 
tates and Powers took their seats, according to their respective rapk, 
till, the vast amphitheatre was filled to overflow, Lucifer, in his 
obes of state, the Imperial Crown upon his head, and the Sceptre 
in his hand, occupied. his throne, which rose majestic in the centre 
of the building. Belzebub was on his right, “Moloch on his left ; 
round him the etut-major of his guard, officers of the household 
« So imposing a sight was never exiibited. on this terraqureous 
globe—No Persian monarch, in the very zenith of his power, not 


Solomon himself, in all-his, glory ; not even all the. collective respre~ 


sentatives of majesty combined together upon earth, ever displayed 
vone half of the grandeur; pomp and magnificence, which dazzled 
the eye.on this great occasion. 

,, The Stage was extraordinarily capacious—the scenery exquisite. 


Artists of the firet celebrity had exhausted all their talent, all their 


skill in appropriate splendor, embellishments, decorations &e. The 
standing drop was a masterly performance, most admirably executed 
from a design, by the, celebrated. D—md, it represented Judas 
Isearivt, i in the act of betraying the Son of Man. The painter bad 


been, peculiarly: happy. in pourtraying, in the countenance of this 
arch-apgstate, the’ very ne plus ultra of treachery and ingratitude, - 


and whatis not a little remarkable, it was expressly observed by 
several connoisseurs, lately arrived from the. upper world, that the 
face and indeed whole.figure boxe a strong resemblance to a certain 
French Marshall, whose name we leave it to the reade x's sagacity 
to supply. 

The performanees svepiaaa with a historical Play, ia five 
acts, entitled the Chapter a/° Kings ; of, the. Golden Age Kestored 5 
and what greatly enhanced the interest of the piece, every part 
from the highest to the lowest, was enacted by personages, who had 
filled the same station upon earth. . Thus for instance, Emperors 
and Kings had. for their representatives, -mogarchs, who in this 
world had sported the royal purple, and eneireled heir brows 
@ith the diadem of kingly command, This cirux stance, although 

MM 
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it may, at first view, appear astonishing, will on -reflection lose’ 
much of its marvel. The celebrated Spanish author Quevedo, in 
his Visions of Hell, informs us, that there in a separate range of 
apartments fitted up, in the lower regions, for the reception of 
Crowned Heads, and on applying to the keeper of this royal 
menagerie to know the number of his collection, was told, that he 
heed only run over the list of the different sovereigns, who sucees- 
sively ‘ strutted their hour upon this mortal stage” —for ‘“there— 
{quoth he) “are all that ever reigned! / ¢ This assertion must 
certainly be exaggerated; not to say false ; but can we wonder, that 
the keeper of a state prison in hell should promulgate a falsehood ; 
seeing the master of these realms himself has been expressly desig 
nated, iu holy writ, by the title of the Father of lies! / ! 
- The three first Acts of this delectable Drama were principally 
occupied by occurrences of remoter date; such as the pious exploits 
of the heroes, who signalized themselves in the ever-memorable 
Crusades, or Holy Wars. In this scene Pope Innocence III. the 
Persecutor of the Albigenses, sustained the part of Peter the Her- 
mit, whipper-in to this godly pack. Then followed a series of 
scenes, illustrative of the wars with the Zaborites ; or followers of 
John Huss ; the massacte of the Hugunots ; the cruelties, practised 
in Peru, Mexico &c. by the Spaniards, and other European nations, 
—with the no less sanguinary butcheries perpetrated in Hindostan. 
Three illustrious crowned heads, one of them a Second Semiramis, 
displayed themselves with wonderful ability, and were honoured 
with thunders of applause, from the whole audience, in the repre- 
sentation of the Partition of Poland. Between this and the follow- 
ing aet, a new and very appropriate song was introduced, called the 
Storming of Ismael, in which the melodious voice of the great 
Sawarrow was heard to peculiar advantage. The dying groans of 
the murdered, the shrieks of the women, and the eries of helpless 
iufants, butchered ia their mother’s arms, were imitated by the 
composer, in a style of superior excellency, of which some feeble 
faint, imperfect idea has lately been conveyed to the inhabitants of 
this methropolis, in Beethoven’s celebrated Grand Battle Sin- 
- fonia, pets with universal applause at the late Drury-Lane 
Oratorios. 
The same illustrious. crowned heads, (os proxies for certain living 
meuerchs, and one of them, in particular for a great “ma g nanimcus 
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Emperor now enacted the Restoration of Poland ; but being sud~ 

’ denly taken ill, (it is supposed from their over-exertion, in the for- 
mer act) they were obliged to retire from the stage, and this part of 
the play was thererefore left unfinished, none of the other poten. - 
tates of Europe choosing. to: supply their place. The scene now 
changed to Genoa : troops of a certain heavenly-favoured nation 
were pouring in ; a herald published aloud the Proclamation of a 
certain noble Lord, assuring to the inhabitants of this once flourish 
ing republic Protection and Independance ; banners were seen float- 
ing dn the air, bearing similar inscriptions, A frenzy of joy electri- 
fied, as it were, the whole assembled populace of Genoa—Vows were 
offered up- to heaven, and biessings called down, by all ranks of 
people, on their noble, their generous, disinterested deliverers ; 
when suddenly the sky became overcast with big and lowring clouds, 
the wind roard tremewdously, lightnings flashed, - and thunder rent 
the affrighted air.—The proclamation could no longer be heard; the 
banners bearing the glorious pledge of Independance were shivered 
and carried off, by the tempes¢’s sweeping blast, and instead of the 
cheering sounds of “ liberty’? was heard the screeeh-owl’s ominous 
note, foreboding vassallage under the iron 10d of a bigotted quondam 
monarch, hingeelf long stript of his crown, and laid for years to 
sleep on the shelves of political insignificancy and oblivion. 

‘To the‘historical play succeeded a grend serio-farcico, comico. 
tragico, melo-drameatieo after-piece, entitled the New Vienna Te 

‘Deum ; or Doxology for the Deliverance of Exrope—This piece, 
owing to some mismanagement, on the part of the Prompter, was 
suddenly interrupted by the appearance of a huge Serpent or Dra- 
gon, who with the effluvia of his breath, in an instant estinguished 
all the lights, knocked down ‘the actors and vocal performers with 
the coils ofthis immense tail, trampled on the instruments, upset the 
musicians, and fairly. hissed the whole of the dramatis persone off 
the stage. 

On beholding the scene of uproar ahd confusion, which now en- 
sued, Lucifer was no ioager able to preserve that gravity of counte- 
nance, suitable and correspondant with royal dignity and majesty. 
Himself and his whole Court burst into a loud horse-laugh ; which 
was echoed back, in thunder, from every part of the house, Satan 
then beckoned to his Master of the Revels, and ordered that officer 
immedjately to put in requisition a numerous band of Cossacks, Kal- . 
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muck Tartars, Croats, Pandours, &c. and withdut further delay, to 
get up in grand style a most magnificent and splendid Ballet,  cal-' 
led the Dance of Death. The orders of his Satanic Majesty. were ing 
stently obeyed. The terrific rider, whom the-author ef the Apocalypse 
beheld seated on a pale horse, advanced forward at the bead, of his 
ghastly troop; bowed’ epee before the’ nanan and anticipa- 
ting his triumph, 
——_——- “ grinn’d horribly a ghastly smile, 
‘s And blessed his maw, destined to that glad hour ! 

_ Hell followed at his heels ; power was given unto him. to kill with 
the sword, and with hunger, and with death, and with the beasts 
of:the earth ! . 

Death himself, as well as his several co-adjutors, uineat 
their part to admiration, et con amore, as the Italians term it. Lu- 
eifer was delighted even to ravishment, and with an oath which 
shook the very vault of Hell, end far beyond. affrighted even the 
realm of Chaos and Old Night, pledged bis imperial word of ho- 
nour, that Apollyon with his exterminating troop, shold have full and 
uncentrouled licence ; that they should go forth “ “ glauightering and» 
to-slaughter” , 

Gregory IX. now came forware, and assisted by four Cardinals, all, 
in pontificalibus, after bowing reverently- to the throne, and paying 
due homage to their august Sovereign, chaunted a grand Cantata 
in praise of the revival of the Holy Office of the Inquisition, in 
Spain, by his picus and well-beloved Son, in Christ, Ferdinand. 

The words of this Cantata were furnished by » Poet-Lau 
reate to his Satanic Majesty ; a certain renegade Portuguese Jew 
composed the mfusie, which was. greatly admired as being highly 
characteristic and appropiate. The curtain dropped amidst thunders 
of applause;and a competent deputation, with Apollyon and his exter- 
minating phalanx at their head, were immediately dispatched to tl ¢@ 
upper world, there to enact, in earnest, the part they had so ably 


Teprésented below. 
PROVINCIAL STAGE. 
‘ armen 
THEATRE, SUNDERLAND. 
This theatre closed on the 17th of April, after a season of fifty- 
six nights, with the Lord of the Manor, and Past ten 0’ Clock, for 
he benefit of Mr. Anderson, During the first part of the season, 
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the nights proved very preductive to the managers ; but unfortu- 


nately for the performers, since the commencement of the “benefits, 


_ the house has been only thinly attended, which i is rather strange, as 
the company is one of the bést we have had for some: years. It i is 
observable to every person, that new performers mostly’ fail in their 
benefits, (without very great interest is made for them) in this 


‘town ; and that the longer they stop in the company, ‘the better theis’ ° 
benefits are attended.’ This must be ‘on the part ‘of Sunderland : a. 
liking for old friends, in the profession. One good atiends on 


_ their ‘arrangement with the managers, for the expences ‘of the 
night; viz. to share the produce df the house after the first L.10; 
by which the performer has gréat chance of clearing, ‘without any 
risk of loss, as in case that the receipts of the house do not amount 


to L.10, the managers sustain the failure. Mr. Faulkner, (the. 


actiug manager), is. a performer of great merit ; both as a tragedian 


and comedian he is ever received with great applause, and most 


assuredly,, a better general actor is uot on any provincial boards. 


Mrs. Falkner, has not performed much this season, having had to 


go “ into the straw ;” but since her recovery she has personated 
many characters with much spirit, and particularly Lady Elizabeth 
Freelove, in the Duy ajter the Wedding, ia which character she 
is considered in the north to far surpaes Mrs. Charles Kemble.— 
Mr. Grant is an actor of great merit, and not unknown i in London ; 
his’ Sir Pertinax M‘Sycophant, and Sir Archy M‘Surcasm, are 
performances that would delight the most fastidious. Mr. and Mrs. 
Stanley are very useful and improving performers, Mr. Stanley's 
voice, as a singer, is a tenor of some power and sweetness, and his 
evident desire to improve must ultimately be attended with success. 
Mrs, Stanley:has played the leading business with much eclat, she 
has a sweet face and pleasing person, with great desire to please 
and improve. In Sunderland she is a great favourite, as an im- 
proving actress, Mr. Andrews has much merit in comic old men, 


Mrs. Andrews is a sweet-lookiag woman, though only.a mediocre " 


kind of actress, Mr. Cowell is a young man of much comic hue 
mour, and evidently will one day be a great comic actor and singer. 
Mrs. Cowell has performed little, being in a state that “ ladies 
Fe wish to be, who love their lords.” She is at other times an 
active woman, and dresses with much neatness and taste. Mr Smith, 
as @ pantomime Raprcnst has Sd abilities. Mre, Smith merely 














\ 
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walking figures. Mr. Porteus is possessed of much spirit in Irish 
characters, but copies too much our old friends and favourites, Liston 
and Emery. Mr. Reymes is only a bad substitute for a better per- 
former in his line. Mr. Lewis sings a-song tolerably: in bustling 
scenes he has little merit. Mr. Brown is in possession of much 
talent, but so evidently careless of putting it forth, that in whatever 
he does he gives little satisfaction to the audience. Mr. Yarnold is 
our first singer, with a sweet soprano voice ; but, as an actor, very 
poor indeed. Mr. Wilson, the rope-dancer, »ut forth his darings 
to much applause for some time: he is a graceful performer on the 
rope, and far exceeds any person seen here, since Richer. Mr. 
Holmes (an old favourite) performed a character on Mr. Grant's 
benefit, to the great pleasure of his friends. Mrs. White, and Mr. 
White her son, have bustled through a variety of characters, during 
the season, in a sort of mediocre way. Mr., Mr. John, Mrs. and 
Miss Bland are fixtures to the lease; being relatives to the pro- 
prietor, Stephen Kemble, Esq., and are therefore, excepting Miss 
Bland, very careless and slovenly. The latter is a spirited improv- 


. ing girl, Miss Moore js much admired, being a pleasant-looking 


young lady, but, as a singer, very frequently eut of tune. The 
only character, in which she appeared excellent, was Virginia, in 


' Paul and Virginia, in which she was truly simple, pleasing and 


affecting. She is notwithstanding an improving actress. Misses 


- Anderson, E. Anderson, Andrews, Jane Grant, and C. Grant, are 


improving dancers: in other things merely walking figures. Sub- 
joined is a statement of the cums, taken at the benefits, and their 
order of succession. ad 


Mr, Falkner— Tempest ...ccecssesesccscceseseerd 2 
Mr. Reymes—Jame Shore... .scccsesccvcssecesse 24 
Mr, and Mrs. Stanley—School for Scandal.....+.. 23 
Mr. and Mrs. Smith—Honey Moon,....+.++00020+: 16 
Mr. Porteus—School of Reform... ..cevesseeseess, 24 
Mr. Wilson (rope-dancer)—Foundling of the Forest 20 
Mr, and Mrs, White—Pizarro ..cccseccccsecsees, 18 
Mr. Grant—Deseried Daughter......-.sceeceees 87 
Mr. Lewis—Way to get Married .......0eseca+e+ 18 
Mr. Yarnold—Romeo and Juliet.ccccsccccccseees 17. 
~ Mr, and Mrs. Bland—Remorse.....es.esseeeeees >) al 
Mrs. Faulkner—Lord of the Isles. .ccsecocesesess Th 


‘ 
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Mr. aud Mrs. Cowell— Adopted Child § Blue Beard £25 Ad 

Miss Moore—Provoked Husband § Midnight Hour 26 

Mr, and Mrs. Andrews—A/fricans and Mogul Tale 13 

- Mr. Brown—George Barnwell Brother and Sister 10 
Mr. Anderson—Lord of the Isles. and Past Ten 

O'Clock ..cccvecevecseccescccccevecerseree 60 


ie 
18h april, 1815, ¢ a 14 
SELECT POETRY. E 

~~ - 


Songs, ge. in ‘ie New Opera of the UNkNowN GueESsT, pers 
Sorming with universal applause at Drury-Lane. Theatre. 


Song—Clurice—KELLY.—(Miss Kelly.) a 


When fickle man for woman sighs, | 
And finds her heart consenting ; ae 
Too soon he scorns the easy prize, 
And leaves her to repenting : 
- Then, vain are all her arts to please ; 
You feel no pity—Do you? 
. But cry— Good wonman, cease to.teaze, 
** And, here’s my service to you.” 


Then while my hand and choice are free, ’ 
‘ To man I'll make resistance i 
_ Till teach you men my slaves to be, 
And keep your proper distance ; 
For while } lead you in my chain, 
You feel no triumph —o you ? - 
Just now, good Sir, you plead in vain, 
And so,—my service to you! cee 


~~ 
Song—Amelia—Ky1.1¥.—(Misa Poole.) 


Thouzh gzily suries th opening spring, 
And brig'st ihe bear Of sanager ole 73, 

Thess extuma ge iuch iskits may Oring, 
Yet all ase chilis 3 by wister en 


& ED W ss 
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ti ds Yove a lle Tag, 
Thus ripening will its charms impart— 
Aimhie it smiles—avtile is gay, 
iT woe, like winter, blights the heart. 


In summer’s beam, and autumn’s store— 
Not so the heart—that mourns in te 
A lever, who returus no more. 


> 


"Song—D' Holdberg—Kexiy,—(Me. Philipps.) 


In vain may that bosom lest quiet deplore, 
Which Hope has forsaken, to visit no more ! 
For me no bright visions ‘their stinshiltie ‘inipart, 
The dark gloom to lighten, ‘and ‘cheér the sad heart: 
Though Hope fora ménienit’ a’ etédr thay glare, 
The brighter the dash, thie itidte dark thie téspair, 
Yet Fame in tlie’ Wattle hy Weéds may'récord, 
When the trumpet to Glory'the’bfave stall ‘invite ; 
When the bright star of Viet’fy shall beam oh ‘bly ‘sword, 
And illumine ‘tlie banrier that wWaves'in the fight, 
The cannons flash ! the squadrons meet ! 
‘The vanipiish’d foe'is kt nly ‘feet— 
Then Mercy bids tie spare’! 
Charge, charge ! ‘we ety ; ‘ih truth ‘ris they fly, - 
While shouts of triumph ‘retid ‘tlie Sir’! 
Sweet Peace, succeeding tiéw to War's ‘alaritix, 
With laurel crowns the soldier's déeds th aiitis : 
The trumpet soutds, the Wrriore ‘coitfe, 
While shouts proclaim their Welcothe Home, 
To Peace, and Beauty’s arms ! 


ip 
Trio—Celestina, Rodolph, ClariceBranam.—(Mre, Dickons, 
Mr. Brahain, Miss Kelly.) 
Celes, And cfiist thou leave & faithfal heat, 
To métin thee when away 2 - 





Rodolf. 


Clarice. 


Celes. 


Rodolf. 


Clarice. 


Clarice. 
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Alt tite} ily Love, tis death to part; 
Alike ’tis death to stay. 
Thus sentiment lovers sigh, 
Aud weep their woes together ; ; 
For me, I rather laugh than ery— 
I love not rainy weather. 
Yet, why s¢‘soon ? Ah? tell me; why 
You scorn this’ fling tear 2 
Tis cruel fate that bids me fly, 
While love detains me here,’ 
If love; ‘as afl the wise a, 
Is nothing 1 more thal ttf 
A merry heart in love for’ ‘at 
And hence with melancholy ! 


Celestina dnd Rodel. 
Why, cruel destiny, divide 
Two faithful hearts by trath allied 
Heigho ! © 
Torr. . 
Still in his fading’ wrenthé, ‘fond Tove’ 
One blooming” How’ r displays’; 
Tis siiihiig hopé, which ‘bids us prove 
Bright thoughts of happier days. 


alias 
 Song—Frederick—KeLuy.—(Mr, Pyne.} 


Dear to my heart my native hill, 
Where once I lov'd to stray ; ~ 


Dear each remember’d wood anid rill, 


Each scene of vhildhood’s day ! 
So dear, that when compell’d to part, 
No time can wean them from the heart; 


But, when some object of our truth, 
Some maid belov’d, is there, 

Then, doubly priz’d each scene of youth; 
Each objeet, doubly dear. 

Though space divide, and absence part, 

Time closer binds them to the heart. 


VOL, I. NO. $ NN 








Monthly Fheatrical. Reporter ; 
Ballad—Rodolph—BravuamM.—(Mr. Braham:. 


The moon in silence sail’d above, 
And silver’d o’er the glade ; 
Where Henry sat, and told his love,. 
Beside the blooming maid : 
And while his chaste embraces press, 
Their lips in purest kisses meet, 
Then is each tender word 
In murmur’d whisper heard ! 
«* Oh tell me, dost thou love me, sweet ?” 
<“ Oh, yes, my Henry, yes,’ 
“ And will for ever !”? 


But hark ! th’ intruding step alarms—- 
Her Sire in rage appears ! 
He tears the maiden from his arms,. 
Nor heeds her struggling tears !. 
In vaia she strives his hand to press, 
Once more his tender kiss to meet. 
Ah,-ther the parting word. 
In wild despair is heard—- 
“<* Oh tell me, dost:thou:love me, sweet >”’: 
“ Oh yes, my love, Oh yes, 
‘s And will for ever! ” 


>_> 
Song— Rodolf—Bratam.—(Mr. Braham).. 


The lion, to the toils pursu’d; ° 
In generous spirit unsubdu’d, 

At length will struggling die. 
So, though my heart insulted bleed, 
Indignant pride disdains to plead, 

And honour seorns reply. 


O’erpower’d, oppress’d, with brandéd name; 
My cheek may bear the blush of shame, 
My tortur’d heart: may sigh ; 
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But even ‘till death shall end my pain, 
My lips shall close in proud disdain, 
And honour scorn reply. 


> 


Songs, sc. in the Comic Opera of the Note OuTLAWs performed, 
for the first time, at Covent-Garden Theatre, on Friday, the 
7th of April. 


Ballad— Cynthio—(Mr. Sinclair.) 


Far over land, far over wave; 
A pilgrim am I roaming ; 
O'er sky-crown’d rocks where tempests rave, 
O’er billows wildly foaming. 
Howe’er I stray, by night, by day, 
Or pacing earth, or braving sea, 
Blest words I say, and duly pray 
For her—who never prays for me. 


‘To saints alone I vainly kneel, 
All vows are doubly given ; 
And still her name through prayer will steal 
‘To blend its sound with Heaven ! 
Howe’er I stray, by night, by. day, 
Or pacing earth, or braving sea, 
Blest words I say, and duly pray 
For her—who never prays for me, 


> 
Air—Cynthio—(Mr. Sinclair.} 


Native Spain, adieu for ever ! 
Lov'd and lovely, glorious Spain ! 
Mine are banish’d feet that never 
Dare to press thy turf again. 
Once these eyes illum’d with gladness, 
While they scann’d thy beauties 0’ eh 
Now their orbs dissolve in sadness, 
Gazing now, to gaze no more, 








296 Monthly Fheatrical Reporter : 


vr 


Life and choice of. change remain——— 


Fare thee well, dear native Spain ! 


Native Spain! though fate may banish, 
And command_me far-to part ; 
Never can thy mem’ ry vanish, 
From this glowing, grateful heart. 
Let an Indian solstiee burn me, 
Let the snows of Norway chill, 
‘ Inw ard on my h heart Pi turn me, 
There, my country | { thou art still— 
Life and choice of change remain—— 
Fare thee well, dear. native Spain ! 


2. 
Quartetto-— Diego, Cynthio, Miguel, Orynthia., 
Oryn. Youth, if life be worth possessing, 
Thank the foe who spares thee now. 
Cyn, Rather would I yield its blessing, 


Than to him for favour bow. 


Oryn. Stormy gusts of rage suppressing, 
(to Cyn.) Let discretion guide you now. 
Miguel, Youth, ‘that swelling s soaring spirit 
Suits but ill thy fallen state. 
Cyn. From my father I inherit 


Courage, that transcends my fate. 
Oryn. (to Cyn.) Curb betimes this frantic pride, 


(to Mig.) Spleen is best by scorn defied. 


Diego. ‘If Zerbino hears, bew: are him, 

Cyn. Boaster, to the fight 4 dare him. 
Miguel. He disdains so mean a foe. r 
Oryn. Scorn the slave, and let him go. 

Cyn. Soldiers, bid your captain ‘know, 


Cynthio bray es his haughty, fog. - 


Diego, 
Miguel and ¢ Honour scorns so mean a foe, 
N Oryn, ten tay ches vous @® St Wegitts & gt. 


7 


cd 














Or, Literary Mirroy. 9a 


| THEATRICAL. CRITICISM. 
COVENT-GARDEN THBATRE. 


a al 

Iy our last number, we lamented the dearth of novelty and 
Aaerest, in the department of the drama, occasioned in a great 
measure by the performance of Orutorivs, twice a-week during 
Lept, and the total suspension of theatrical representations, dyring 
Passion-week. Qn the present occasion, we cannot repeat this 
complaint ; scarcity, since the re-opening of the theatres, op Easter- 
Monday, hag been succeeded by plenty and abundance. But this 
‘abundance, howeyer, affords little rational ground of congratulation. 
‘Three new pieces haye been produced gt Coyent-Garden theatre, and 
an opera, at Drury-Lage, each surpassing its predecessor in dull- 
hess, contemptibility, and insignificance. We proceed now to a 
distinct anelygis of their claims. 

On Monday, March the 27th, a new grand melo-dramatic romanee 
was performed at Coyent-Gayden theatre, entitled Zembuca; on, 
The Net-Maker qui his Wife. To judge of the taste and conduet 
of managers, from the general character af the novelties they bring 
forward, it appears that.they have totally lost sight of their original 

nd legitimate vocation, and that the regular theatres, which boast 
€ proud distinction of Royal, of late encroach most ynwarrantably 
Apon the yights of the more bumble temples of amusement, in the 
Suburbs and vicinity of the metropolis, such, for instance, as 
‘adler’ s Wells, the Circus, Astley’s Amphitheatre, &e. Why, in 
ct, should the latter be restricted from the representation of regu- 
Jar dramas, if those: theatres, which enjoy the exclusive privilege of 


~ performing them, instead of nobly availing themselves of this prero~ 


gative, submit to voluntary self-degradation, and adopt the very 
Species of dramatic representation, to, which the other are unwill- 
ingly lignited and tied down? Is a sytem of perversion, such as 
this ; (we would w'sh to, ask any, unprejudiced and impartial judge), 
is-80 complete a deviation from the tract pointed out to them, com- 


patible with their duty, and within the spirit of their patent? Let 


each theatre abide by its original and legitimate calling ; let sense- 
less. melo-dramas, unmeaning sing-song, and childish pageantry, be 
confined. to the houses, where regular dramas are contreband and 
prohibited, and let the grand establishments of Drury-Lane and 
Coyent-Garden he consecrated to rational amusements, which blend 


* 
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instruction with delight ; let them be conducted on a principle, 
which may entitle them'to national support, and not prostituted, as 
is most lamentably the case at present, to representations, trans- 
planted ‘rom the nursery, calculated solely to please childhood and 
dotage, and which literally render the British stage the scoff and 
Jaughing-stock of Europe. 

To detail the ill-concerted, undigested plot of a> melo-drama, 
such as Zembuca, would be sovereignly ridiculous. Like the gene- 
rality of its species, it abounds in bustle, show, and sound ; ‘* the 
whole” (as we are expressly informed in the play-bills,) «¢ arranged 
“‘ by Mr. Farky.” We are presented with a tyrant and usurper, in 
the person of Zembuca ; a captive lady, in that of Almazaide ; a 
‘hapless lover, in Selim, to whom that lady is betrothed, but forcibly 
with-held from him by Zembuea ; a confidential slave, who betrays 
his master, and eventually atchieves his downfall, in Horae ; an honest 
net-maker and his wife, in Mirza and Ebra; who, in the midst’ of 
poverty and want, spurn the reward offered for the apprehension of 
Selim, whem the -y conceal in their cottage; and, lastly, to crown 
aml complete the composition of this heterogeneous mixture, this 
unhallowed hodge-podge, a stupid fool.of a jester, in Buffardo.—_. 
Yo this list of dramatis persona, i super-added a quantum . 
sufficit of slaves, guards, criers, &c. &c. &c.—who ail contribute to 
enhance the noise and bustle of the scene, and render it completely 
incomprehensible. An incidental Baflet, in which Mons, Soissons, 
Mrs. Parker, and Miss Lupino (the latter’s first appearance on this 
stage) display great agility, adds to the attractions of the piece, 
which at lergth is wound ap to the highest pitch of sublimity and 
grandeur, by the bombardment, storming, and conflagration of the 
Sultan’s fortress, 

Such is a brief outline of this new grand remance. Farley, who 
is the regular stage tyrant of the melo-drama, at Covent-Garden 
theatre, of course enacted the part of Zembuca, and in his accustom- 
ed manner. Mr. Abbott was the representative of Selim, and per- 
formed the character with no mean ability. Mr. Terry is likewise 
entitled to commendation for his performance, as Korac. Mr. Lis, 
ton, who never misses his aim, when his abject is to divert and pro- 
voke a laugh, made the most of the vile unnatural part of Buffardo. 
In any other hands, it would not be tolerated. The captive Alma- 
aide found an interesting representative in Miss $, Booth, But 
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“the best sustained characters in the whole piece are unquestionably 

those of the net-maker and bis wife, which are admirably sustained 
by Mr. Emery aad Mes. Gibbs... Miss Carew, in the. part of Kat- 
checha, a female slave, has little scope for any display of talent. 

Thanks to the irresistible lure of splendid scenery, the fascina- 
tion of a ballet, the tumult of warlike manceuvres, with the attack, 
demolition, and conflagration of a castle, —-Zembucu went off with a 
degree of eclat, to which it is little entitled from its intrinsic merits. 
The dialogue possesses but very slender claims to commendation.— 
It is in fact a mere vehicle for introducing an almost endless suc- 

_cession of extravagant incidents, .and most Pespiaterous incon~ 
gruities of action. : 
<> 
MR. MATHEWS’S FALSTAFF. ! 

This gentlemen, whose diversified talents are the theme of gene- 
ral admiration, performed on Tuesday, March 28th, the part of Fad- 
staff, in Shakspeare’s historical play of King Henry IV., being his: 
first appearance in that character on the Covent-Garden boards, : 
though he has personated it with considerable success, two or three: 
years ago, at the Haymarket theatre. Falstaff’ isa part whieh to 
us appears eminently well adapted to his. powers. Mr. Mathews 
possesses a richness and luxuriancy of comic humour, which seldom 
meet with full scope for display in the more refined walk of regular 
and legitimate comedy. Hence he figures to greatest advantage in - 

. the most. outré characters “of broad. farce ; many of his principal 
parts have been ‘expressly written with an immediate eye to his 
peculiar style and’ manner, and owe their attraction. totally to bis 
personal efforts, to that irresistible drollery, whieh distinguishes his. 
performance. 

The character of Falataff i is seanelle one of the most finished 
and original moral portraits, which the English-stage cau boast.— ; 
It abounds, in scenes of facetiousness, in traits of genuine humour, 
in diverting incidents, in lively situations, and, above all, in a rich 
and copious vein of wit, perhaps unequalled in the works of any - 
other dramatic writer, but certainly never surpassed. Mr. Mathews 
availed himself ably of the opportunity afforded him in this part, of 
» displaying the versatility of his powers ; and gave a very satisfactory 
delineation of the merry, fat,- unweildy knight, which operated | 
potentently on the risible organs of the audience. Not only the 
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galleries, but: several elegant atid fashion parties i in the Boxes, 
Were kept in oné continued High’; atid the pérfoniier, whe this’ 
tickled their fancy, was not ino ony titan’ dbaervédly apjilaided, 


LOVE iN rTvib6! ‘ 

The soi-disant fatve, undér the above title, perfitimed far the firct 
time, on Friday, March 31,-—hiis bafely littered ‘Gt a’ sécoffid repire- 
seritation; “ As sutli it may be ranked aitiotig the dramatic aboitiba 
of-the-day, arid‘merits very’ little atialysis or détail. 

The seene is laid’ in’ Spanish Autérica: Gratiot (Miss Foote) 4 
beautiful young lady’ of family and Tertinne; -is' beléved'by Alphoat, 
(Mr. Jones,) nephew to the governor of thé colony,” (Mr. Siinitioil.) 
This passion is retufned with: eqjifat ardor by the lady. But the 
governor, notwithstanding’ his’ atlvaticed ‘years, aid venerable hoary 
locks; ‘Has himself cast'an eye of' affection upon’Gritivsa. To’ pte- 
vent ‘that lady fron/ espousing his neptiew; he résolvés dpott sending® 
the latter to Europe; aud; in the’ ‘meéali'time, ord@ts hin’ fo be: de-~’ 
tained, as a state prisoner; in a°fortttss; with strict injunerions not! 
to allow him the use of'pen; ink; and paper, The’ jaifér, however, 
a fellow with one eye, att of ‘no very“ prepossesslig’ appedtatice; (Mr.° 
Mathews,) is not alittle conceited with the’chatins of his own sweet 
persdir. Alphonso possesses woe talent for'the afta; aiid’ offers to: 
draw the jaifér’s portrait; ap offer whith Cerberus gretafly’ accepts 
of,—auid ‘aeéordingly fufmishes his’ prigéner with’ thé’ needful 
tis, But instead ‘of occupying himself with thé’ portiait of the 
jailér, Alphoiso availé: himself of his paper att criyotis td indite’ 
a'leiter to his mistress, inforininy het of thé’phice and nivtive of his’ 
cotffinemetit. Another stdté’ prisoner (Mr. Abputt) is néw' brought’ 
in, on a heavy charge, who proves to be Alphonso’s bosoMi’ friend’ 
ahd-conipanion in arms, Shdttly after Gracidsa makes her : appear- 
ance; disguised in mile attire. She aithowhites herself, ane state- 
prisoner, of whose arrival: previoild ‘néti¢e had ‘been to the 
jailot, and treats the pétion'who lias just ‘phécedéa her, or Bit im- 
_ -” latter, appriéd” tafe oral per look reed 


and: unnatural incidents now erisues, The lovers Waite MWe escape, 


- ate retaken; brought back to piison; togéthee With ote ‘Friar Law- 


rénte, im Wwhbse. hertiitage they had sought ‘for an’ ‘asylum ; the’ 
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gevernor himself assumes the monkish habit, is handsomely cudgel- 
led by his own servants, who mistake him fer a friar. The jailor’s 
danghter, aided by her lover, gets possession of the keys of the dif- 
ferent cells, and whilst Cerberus is dosing leisurely at his ease, after’ 
having made plentiful libations to the bottle, liberates the captives, 
who are instantly spliced, as well as the kind-hearted wench, who 
delivers them, to their respective inamoratos, by the holy friar. The 
governor soon afterwards arrives in the prison ; at first he appears 
disposed to rave and storm ; but finding the evil past remedy, and 
the laugh completely against him, he even makes the best of a bad 
bargain, sanctions his nephew's union with Graciosa, and all parties 
are apparently pleased and happy. . 

The above is a brief sketch or outline of the plot of this vile and 
miserable farrago of trash and nonsense, in the representation of 
which the talents of several respectable performers were most shame- 
fully prostituted. The suffrage of the audience, as already observed, 


on the second night sealed its doom, and banished this offensive 


intruder from the stage. 
THE NOBLE OUTLAW. 

Tee Comic-opéra, in three acts, brought forward, undér thie above 
title, at Covent-Garden theatre, on Friday April 7th, affords another 
lamentable proof of the sad degeneracy of public taste, and the Iw 
ebb of dramatic genius and genuine talent amongst the play-wrigh 
of the present age. It professes to bé an alteration from the ne~ 
giected page of Beaumont and Fletcher, and its whole sup2rstruc- 
ture bears witness to the * indolence of the author, who prepares us 
f-r a vile abortive medly of extavagance and incongruity, of folly 
absurdity, and lack of due cohesion, by the following frank avowal : 
“« the tenor of my talemay be wild and desultory ;—the events it 
** chronicles rather possible than probable, and the characters it 
describes unlike the ordinary beings of earth !’ In rigid confér- 

_mity with this prefatory declaration, the Noble Outlaw presents 
one unvaried -fissue of improbabilities, absurdities, unnatural 
incidents, and marvellous combinations—the whole of which’ bear 
not the remotest affinity or resemblance to the regular course of 
things in actual life, 


a? 





*’« Then shall 1 have: atchieved the utmost ol j-ct an indolent 
«* Muse ever prompted me to attempt” 
See Preface to the Song gc. of the Noble Outlaw 
-VOL. I. KO, 8, 
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The scene is laid in Spaiv’; but to, attempt to unravel and detail 
the plot of a piece, in which not less than twenty seven clarac- 
ters, including princes, fiobles 3, citize ns, Soldiers, servants, zoat-herds, 
beggars, and robbers figure ia the list of dramatis persona, would 
be equally nugatory and impracticable.” Such jumble and confu- 
sion prevail throughout the whole of the acticn, as to render the story 
absolutely incomprehensible. ‘The opera fakes its name from the 
predicament, in which Cynthio, (Mr. Sinclair) a noble Spaniard 
banished by the court, i¥ placed, through the enmity and machi- 
nations of Prince Zerbino, (Mr. Conway). The hatred of the latter 
towards Cynthio is founded on a two-fold motive ; in the first: 
place, vengeance for the death of his parent, who has been kil- 
Ied in battle, by Cynthio’s father—and secondly, on the noble out- 


law’s being his rival for the hand of Orynthia (Miss Stephens.) Du-” 


ring the time of Cynthio’s prosperity, he had the sanction of Don 


Raphaei, (Mr. Fawcett) Orynthia’s father, to aspire to his daughter's: 


hand—but on his disgrace and banishment, Don Raphuel retracts 
his promise, and favours the addresses of Zerbino. Orynthia, how- 
ever, is not disposed to heve her affections transferred from one 
lover to another, af the option and caprice ofher father. Her heart 
remains invariably attached to Cynthio, and on the return of the 
latter to Spain, under the assumed‘dress of a pilgrim, in defiance of 
the outlawry passed against him, Orynthia follows his for- 
tune, disguised in male attire. Cynthio, at length, falls into the 


hands {of Zerbino, who orders him to be put to death. The soldiers, 


however, refuse to hecome executioners. Zerbino now deputes thie” 
murderous commission to Orynthia, littie suspectisg her real qualtiy 
and sex. The disguised lady of course endeavours to divert Zerbino_ 
from his barbarous design, and representing his rival-as beneath 


his vengeance, persuades. him to, spare his life, and send him «- ‘SC— 


cond time into banishment. , 

Here commence fresh wanderings and. adventures, “At fast Cyn 
thio very seasonably pops upon Zerbino, in the very moment that 
he is on the point of falting under the blows ef two Moors, who are. 
prowling among.the rocks. In this critical conjunture, Cynthio flies” 
to the succour of Zerbino, and saves his hfe—The latter directs. 
him to repair without delay to the royal residence—Cynthio obeys 
—Zerbino obtains his pardon from the monarch, and renders him 
supremely happy i in the possession of his mistress, the fair Oryn- 
thia, to whom he is indissolubly united, ' 

Subordinate to the above leading features of the plot, are a mul- 
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Aitude -of ill-assorted and ill-digested incidents, the.train ef which 
it would be equally useless and impossible to follow—Thus, for in- 
stance, Don Ruphael, Orynthia’s father, is led a kind of wild- 
goose-chuse, by his daughter's maid-servant Lepidu (Miss Matthews) ~ 
till at last he plunges into a bog at night—subsequeutly-he is en- 
trapped into a mad-house, aud treated like,a hedlamite—In a word, 
we have seldom if ever witnessed an opera, which so profusely 
abounds: in folly and extravagance of every description, and we can- 
not sufficiently admire the person, in.whose prolific brain such a 
-mass of monstrous absurdities have:been -coacocted and engendered. 
And yet, forsooth, with a degree of modesty alinost without a par- 
allel among our modern race of .play-wrights, the Author of the 
Noble Outlaw hopes so considered as no “unskilful minstrel !” 
and talks of the ** ¢uste”, with which this selection fromthe vener- 
able parent stock has been.made ! !.! 

The music, by Mr. Bishop, upon the whole may rather be charac 
‘terized as pretty and pleasing, than in any respect striking, or origi- 
nal. One of the best songs reminds us too forcibly of Purcel’s 
Mad Bess. Some of the scenery is likewise entitled to consider- 
able commendation ; in short every person , concerned in the getting 
up and accessaries of the new opera, has done it infinitely more 
justice than the writer of jthe dialogue. It is not intended, we un- 
derstand, to publish the Noble Outlew, and in this determination 
the author, in our humble opinion, acts extremely wisely. Why 
commit this miserable farrago to the press, to stand asa damming 
record of. the author's imbecillity.and lack of talent : > 

_ 
RETURN OF MR. J. P. KERBIE. 

“Fhis distinguished veteran of the stage, after a successful exhibi- 
tion of his professional abilities in the sister kingdom, resumed his 
situation on the Covent-Garden boards, on Saturday, April 15, as 
the representative of the Stranger, in the well-known play of that 
name—Engrafting his own merits on the acknowledged celebrity of 
Miss O'Neill, who .sustains so admirably the part of Mrs. Haller, 
he had the satisfaction of performing | toa very crowded bouse, and 
was received with: tckens of the most flattering and merited applause. 
It must be within the recollection of the major-pect of our readers, 
that Mr. Kemble wes - the original Tepresentative of-the Stranger, 
,on the first production of that play, at Drury-Lane ‘theatre; ‘new 
upwards pf sixteen years ago,’ Notwithstanding his advanced years, 
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and the inseparable coneomitants of age, Mr. Kemble still enacts 
the part with much vigour ;—more so indeed than could be expec- 
ted under existing circumstances. It is therefore in no wise to his 
disparagement, when we add that we cannot discover any superior 
excellency in his personation of this character, over the performance 
of Mr. Young, in the same part, who on the following representa- 
tion of the play, re-appeared as the Stranger, and was honoured 
with the most unequivocal, unsophisticated, genuine and legitimate 


marks of general approbation, by a most brilliant and fashionable 
audience, 


Io 


THEATRICAL DIARY, 
COVENT-GARDEN. 


— > 
. 1815 
Mar. 27, Zembuca—Sleep-Walker—Harlequin Whittington 

28, King Henry the Fourth—Zembuca 

29, Jehn of Paris—Love laughs at Locksmiths—Zembhuca 

30, Romeo and Juliet—Zembuca 

31, Artaxerxes—Love in Limbo—Zembuca 

April. 1, Isabella—Love in Limbo : 

8, King Henry the Fourth—Zembuca 
4, Gamester—idem 
5, Brother and Sister—Love, Law and Physick—Zembuca 
6, Venice Preserved—Zembuca 
7, The Noble Outlaw«—Hit, or Miss ! 
8, The Stranger—Zembuca 

10, Noble Outlaw—idem 

11, Isabella—ibid 

12, Noble Outlaw—idem ‘ 

13, Venice Preserved—idem 

14, John of Paris—Sleep-Walker—Zembuca 

15, Stranger—Love, Law, and Physick 

17, Julius Coesar—Zembuca 

18, Gamester—Forest of Bondy 

19, Macbeth—Zembuca 

20, Romeo and Juliet—idem 


21, Beggar’s Opera—Bombastes Furioso—Zembuca 
22, Stranger—Zembuca 


— 


iy THEATRE ROYAL, DRURY-LANE. 


Mar. 27, Jean de Paris—-Past ten o’Clock—Valley of Diamonds 
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‘Mar. a8, Hlusion—Past ten o’ Clock —Ninth Statue 
29, Unknown Guest—Past ten o’ Clock. 


30, idem idem = 
31, idem idem 
April. 1, idem idem 
_ «3, ideni ” idem 
4, idem idem 
5, idem idem 


6, idem idem 

7, Wild Oats—Irishman in London 
' 8, King Richard the Second—Past ten o’ Clock 
10, idem idem 
Unknown Guest—Honest Thieves. 
12, King Henry the Fourth—Past ten o’Clock 
13, King Richard the Second—idem 
14, King Henry the Fourth—Jean de Paris 

15, Macheth—Past ten o’ Clock 
17, King Richard the Third—Ninth Statue 
18, King Richard the Second—Fortune’s Frolic 
19, Unknown Guest—Woodman’s Hutt 
20, Othello—Rosina 
21, King Henry the Fourth—Adopted Child 
92° Ina—Past ten o’Clock. 


‘ 
test 
ol 

. 


The remarks, with which we prefaced our strictures on the theae 
Arical operations of the Covent-Garden managers, since the re-open 
ing of the winter-theatres with the return of the Easter holidays, 
equally applicable, in their fullest extent amd cogency, to the con- 
duct of the Drury-Lane directors, Has there, we beg leave to ask, 
been a single drama of genuine merit, produced at either of the two 
winter-houses, since the commencement of the present theatrical 
campaign ? Has either a full, or an after-piece, of new manufacture, 
been exhibited at either theatre, which would bear impartial seru- 
tiny ? which would stand the test of fair and manly criticism? The 
answer is not less humiliating, than it is incontrovertibly true— 
“not a single one!” 

Whence then comes it, that our stage is so miserably prostituted 
and degraded? Is it owing to real dearth of genuine talent and 
dramatic genius ? Or may the cause not rather be traced to the 
manner, in which new pieces. make ‘their way ? to the difficulty of 
obtaining a perusal, on the one hand, and the corrupt influence, sg 
suceessfully exercised to the exclusion of new aspirers, and the. 
odbtrusion of such as have already waded through this sea of diffie 
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culties, who have fastened on the ear of power, and nestled themselves 
in the secret tribunal, on the:other? This, we fear, is but too 
tamentably true, is the actual state of the case. 

If a competent tribunal were established, for examining and 
deciding upon the pretensions of new pieces offered for representa- 
tion; if effectual measures were adopted, to guard against all undue 
influence, to defeat the workings of managerial and directorial 
‘intrigue and cabal ; if the Committee appointed to act, as umpires 
and as judges, with respect to ‘the receptiqn or rejection of new 
dramas, consisted of persons totally unconnected with the manage- 
ment and direction,—totally disjoint from .all professional alliance, 
and if it were made a standing rule, a sine gua non, in the covenant, 
that the mest impenetrable incognito should be maintained and 
enforced ; that the author of a new piece, submitted to the competent 
tribunal for approval, should not be knowa, ‘till after the fate of his 
production should be decided upon ;—if salutary regulations such ag 

. these were enacted, and invariably carried into scrupulous execution, 
can we for a moment suppose, that such vile, sueh senseless, such 
disgraceful trash, as has for the Jast nine months offended our 
taste, and disgusted our judgment, would ever jhave been suffered 
to lower and degrade the character of the British stage? ‘Fhe truth 
is—sorry are we to own it (but justice demands it of us) —the truth 
is, that authors of conscious merit are deterred from applying them. 
Selves to dramatic composition, from the mortifying certainty and 
éonvicticn, that, without a friend to back their efforts, prepare the 
wey, and remove the obstructions thrown into their passage to the 
atidience chamber, by the greedy retainers of office, they ,haye ng 
chance whatever of obtaining even a perusal of their productions. — 
They know, they are wel! aware of the obstacles they should have 
to encounter, of the obtrusive hosts they should have to oppose, — 
Dramatizing managers ; farce and pantomime-manufacturing promp- 
ters; and play-wnght actors have already forestalled their hopes, 
have taken possession of the past, and the only gain which would 
result from the offer of a new play, would be the mortification of 
‘having it veturned, without being read, and rejected, as unworthy 

- of representation, without a page of it ever having been taken into 
consideration. Such then being the actual system of theatrical 
management, can it be matter of surpize, that with reference to new 
dramas, nothing worthy, great, or good, has been brought forward ? 
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that ribbaldry, and buffoonery, that sing-song, show, and operaticat 
nonsense almost exclusively engross the stage? From this generat 
view of things, we proceeded now to individual and distinct an- 
alysis. 
ee 
THE UNKNOWN GUEST. , 

Such is the title of the new opera, in three acts, performed at 
Drury-Lane, for the first time, on Wednesday, March 27th." With 
respect to its character and pretensions, it belongs completely to the 
same family and elass of dramat:c productions, which we have above 
commented upon, and fully justifies, in their utmost rigour, the ani- 
madversions we have felt it our duty to make ‘on the prostitutiun 
of the British siage. It is, however, not * the worst among the 
* bad.” . 

The action is suppdiba’e to take place in Hungary, in the vicinity 
of the Carpathian mountains. The Baron of Gudolto (Mr. Bel- 
lamy) has long been at variance with a neighbouring powerful lord, 
between whom aad himself exists a cruel deadly hate, which urges 
- them to carry on a kind of bellum internecinum against each other. 
Gabolto’s son, Frederick, (Mr. Pyne), is supposed to have beea 
made prisoner in one of the combats, between the troops of Gabolto 
and his powerful adversary, and to have been put to death by one 
of his principal leaders, Rodolf, (Mr. Braham.) Celestina, (Mrs. 
Dickons,) daughter to Gabdolto, falls into the power of her father’s 
enemies, but is rescued by Rodolf, and restored in safety to her 
friends. Rodo/f, disgusted with the cruelties of his chief, had long 
projected to leave his banners, and to relinquish the lawless course 
of life he has hitherto led. In consequence of the eminent services 
he has rendered to the baron, in- saving his daughter's life, he is 
received as_a welcome guest in Gabolto’s castle, where to remain 
unknown he quits the name of Rodolph, and by the good qualities 
he discovers, gains the favour of the whole family. Celestina, in 
particular, conceives a growing partiality for her preserver, who, on 
his part, is deeply enamoured of that amiable younglady. Gudolta, 
however, designs her hand for the heir of the noble house of D’Hol- 
berg, Charles, (Mr. Philipps.) 

In this state of things, sudden alarms‘are entertained of.a projected 
attaek on the castle. Charles and Rodo/f vie with each other, who 
shall display the greatest zeal and courage, in defence of Gubolto 
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and his rights. The rivalship between them for the hand of Celes 
tina induces some recrimination, the result of which urges Rodolf’ 
to discover his true name and quality. He knows that the forfeit 
of his life must be the inevitable consequence of this detection ; his- 
wounded feelings, however, overpower him ; he makes the dreadful 
avowal, and throws himself on the mercy of the Count. The latter 
is actuated by seniments far too noble to suffer him to profit of this 
discovery. Ou the contrary, he resolves to protect his rival from 
Gabolto’s xesentment, and generously engages an approved depen- 
dant, on whose discretion he can rely, to conceal him i in his house. — 

. Rodolf’s secret, however, is discovered by a half-witted kind of 
superintendant, of the name of Nicodemus, (Mr. Munden), who 
incontinently reveals the discovery to Celestina. The latter, little 
suspecting that this. proscribed, this out-lawed personage, .is the 
man of her choice, the individual whe saved her life, and .on whont 
her very soul doateth, loses net a moment to apprize her father, that 
the very bulwark. of their sworn enemy, the man, whose .sword 
carried terror, dismay, and. desolation through the ranks of their 
vassals assembled in arms, and, more.than all, the man, who ‘(as it 
is currently reported and believed) has in a base, dastardly manner 
put to death her brother, Gabolto’s only son—this reputed mur- 
derer, this outrager of all laws, divine and human, is now in. their 
power.  Moralists may eall revenge a base, but it is a natural pro- 
pensity. Gabolto immediately seeures Rodo/f, and passes sentence 
of death upon him. He is dragged to prison, and in momentary 
expectation of the execution of his sentence. 

Here, of course (for such is the established law of modern opera 
and melo-drama), a variety of improbable, we had almost said im- 
possible, events take place to effeet his deliverance. _When religious 
miracles are out of date, political sueceed; when these, in their 
turn become obsolete, the trade. of working miracles devolves upon 
the stage.. Supienti sat! Rodolf eseapes from prison, joins the 
fray, (the greater the absurdity, the greater the praise,) and ulti- 
mately, by his own personal efforts, puts an end to the contest.— 
Frederick, the supposed victim of Rodolf’s perfidy, is proved to be 
alive ; it is equally proved that he owes the preservation of his life 
to the magnanimity of his reputed murderer, and that Rodolf, in 
every point, merits the hand of his beloved Celestina, | 
The usual noise, hubbub, confusion, and, to sum up the whole, i in 

















Or, Literary Mirror. 309 
bne word, a second edition of the building of thé tower of Babel, 
which universally attend the first representation of a dramatic piece, 
tore especially 36 of ati opera, in which, from “ right imprescriz 
** tible,” (to adopt modern phraseology) it is allowed to outrage all 
laws of coitimon sense, of decency, and moral fitness, so completely 
outweighed all possibility of knowing what was going forward, that 
the Unknown Guest was announced for repetition, without oue in 
ten of the audience being able to understand, much less consider 
what was announced, and a still less proportion of the audience 
joining in the suffrage. Of the performers, from motives of delicacy, 
we refrain from saying a single word. When persons of respecta- 
bility, (for, in spite of methodistical cant, we boldly maintain, that 
the stage is a moral school, and that its followers are entitled to con- 
sideration and respect,) are compelled to come forward on the for« 
lorn hope, and to exhaust their professional excellence, and their 
-physical powers, in rolling up the stone of Sisyphus, the feeling 
eye sheds a tear on their abortive efforts, the feeling heart sympa- 
thizes with their pangs, and the enlightened and feeling manda im- 

putes the failure to its legitimate source. 
The music to the Unknown Guest has been variously spoken of, 


in our diarnal, and hebdomary vehicles of criticiam. Some are - 


transcendant in its praise; others are fastidious. Our candid opi- 
nion is, that theatrical musical composition, im spite, and in the very 
teeth of all its vaunts, has long been lamentably on the decline in- 
this country. Execution now usurps the place of expression ;— 
difficulty that of taste ; sense is sacrificed to sound, and genuine 
melody, and accordant harmony are totally out of the question. Of 


all the songs, duetts, chorusses, &c. in the new opera of the Un- - 


known Guest, not one was more tumultuously, more riotously en- 
cored, than Braham’s bravura, (if we may be allowed to term it so,) 
*< The lion, to the toils pursued, &e. 


which, by-almost simultaneous call, was repeated three successive © 


times. And yet, duly weighing and appreciating the circumstances 
of the case, the predicament in which Rodo/ph stands, at the 
moment he demi-semi-quaversthis delectable scientific air, could any 
thing upon earth be more incongruous, more sovereigaly ridiculous, 
more diametrically opposite and at war with every.principle of mo- 
ral fitness and propriety? The leading object of our. theatrical 


‘musical composers of the present day appears to be to wander sa < - 
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far as siesta dain all snginilieed notions ; to substitute a bastard 3 
for the legitimate child of harmeny, and, to banish the expression of 
simple nature for that of affectation, exotic graces, and meretritious’ 
charms, SR et sgt : i ae : 
eae > «tg >. ; a bot, 

MN. BERTLEY’S FALSTAFF, 2. 
This  genthemat husband to the excellent ‘actress of the: ‘same: 








name, made: his first appearance at this theatre, on Wednesday, me 


April 12, in the character‘af Sit Jokn Falstaff, in the first part « of: 
Shakspeare’s historical play of King: Heny the Fourth.” When we. 
say* (after the example of the play=bills,) ° his: first appearance, we 
wish to observe, by’ way of” explanation, that Mr. Bartley‘has. for 
sevétal’ seasons been a member of the corps dramtatique of Old 
Drury; but having engaged in the management of a ‘provincial” 
stage, the present is the first’ time of his coming ‘forward at this’ 
theatre, since the rebuilding of this stately edifice. ‘The characters, 
in which Mr. Bertley-was wont to present himséH before a London® 
audience; were rather of'a humble: cast, and mdeed, to do him'j jus-" 
tice, he has ever been distinguished by a modesty of demeanour, - 
which, though to an intelligent ‘observer it be the almost infallible 
evidenee of true merit, fréquently causes worth and talent to be 
negtected among the bustle and pressure of more obtrusive claims, | 

Mr. Partley’s perscnation of the part was highly creditable to his® 
good: sense, and just conception. He represented the facetious” 
knight with muchicorrect and genuinefhumour, and very judiciously 
aveided a rock, on which so many professional ¢ gentlemen are liable’ 
to split, thet of over-acting the part, and turning legitimate comedy- 
into-caricatare. We are systematically averse to ait personal and: 
invidious comparison—for which reason wé ‘shall not contrast the 
perfermance of: Falstaff, as enacted by the two new representatives’ 
of that character, at the respective theatres of Govent-Garden and 
Drury-Lane. Saffice it to observe, in general terms, that Mr. Bartley 
gave peneral satisfaction toa crowded and fashianable audience, who 
testified their approbation, by lovd and reiterated ‘applauses. 

Mr. Bartley'has subsequently repeated the part on two several 
occasions, and each time with equal, not to say additional, SUCCESS, 
The same gentleman has given proof, that his talent is not confined 
to one line ond range of parts, by ‘his excellent personation — of 
Michael, im the Adopted Child, which was brougtt forward, for 
the first time on the Drury-Lane boatds, on Friday April}. 
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MR. PENLEY. 
On the first representation of King ‘Hens ‘yj the Fourth, the part . 


. Of, Hots;r1v was assigned to Mr. Penley,. being his third appearance 


< on the metropolitan stage, and his. first in this character. Mr. Pens 


dey i is as yet a young performer, and we augur well of his abjlities, - 
when matured. by time, by ‘assiduous study, . and experience. But 


F “at present. he is. too stiongly. tinctured by. affectation —iistahes 


oisterous motion for spirited acting, and is much too ‘vehement in 
is tone. and declamation. The part of Hotspur’ has subsequently 


Been’ transferred” to Mr. Rae, who ably acquitted himself in. the 


same,, for the first’ time at Drary-Lane | theatre, on Friday, April 21, 
and Mr, Penley sustained pe SY», ardent ga. of the Prineg 
of} Wi ales, ek : 


& er 


Miss L. KELLY. “a 
This improving actress added: two new characters toobene x range of 


as parts, ¢ on Thursday April 20, —to wit, Desdemona, in the tragedy 
; of Othello, and Rosina, i in the musical entertainment of that name, 


Hitherto, Miss L. Kelly has only appeared in’ parts suitable to her 


tender age,—8§, ‘the representative of the youthful love-sick Juliet, 


and the not ‘less} u unfortunate Ophelia, in Hamlet. On both..these 
occasions, she appeared to: -cofisiderable, advantage, and justified .the 
favourable opinion, “which anticipated her. success. .But,: without 
>the slightest wish to disparage or uunder-rate her claims, we must 
give it, as our decided opinion, that the part of Desdemouu is rather 
above her years. It‘is of too matronly a cast, and requires too much 
practical experience, t to be adequately pourtrayed by § a young actress 
of eighteen. “Neither Juliet nor Ophelia act from the dictates of 


at reason, and matured judgment, when they place their affections on 
an their respective | lords. The former, in particular, falls in Jove with 
- . Romeo, the very ‘first: time she, sets eyes upon him. , Very different 


_ ds the case with Desdemona. It is not the personal beauty of the 


Vw 


Moor, which captivates her heart. Her esteem is founded upon 


"more rational grounds, on the excellency of his heart, on the per- 


fections of his mind, 
,, Far i is it from our ‘intention, . in offering the, above remarks, to 


derogate, i in the slightest degree, from the general merits and claims 


of this i improving. and | justly-admired actress. Her performance of 
eotenina, though not perfectly secoring to qur conception ef the 
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part, was however on the whole highly creditable, and gave ample 
evidence of powers, which require only time and practice for their 
fuller devellopment, 

Tn the musical entertainment of Rosina, which followed after the 
tragedy, Miss L. Kelly obtained the most flattering and unqualified 
‘applause, Her Rosina is truly an exquisite performance, replete 
with interest, and perfectly embodies the idea of artless simplicity _ 
and unaffected nature, which form the distinguishing traits Of this | 


amiable character. Ere we dismiss the topic of Rosina, we cannot £ 


refrain from profiting of so seasonable an opportunity to offer a few 
remarks, on the comparative claims of theatrical musical composi- 
tion at the present day, and in fornier times, What beautiful sime 
plicity, what feeling expression, what soothing melody, what sweete 
‘ness, what harmony ; (combined at the same time with science, with 


: grace, and the most captivating tones, which speak to the very soul,) 


does not the musical entertaiument of Rosina offer, in the most 

abundant profusion! Can any of our modern musical productions 

present any thing, worthy to be-put in comparison with the comme” 
positions of an Ame, of a Shield, a Storace, a Linley, and a variety 
of other names of equal celebrity, whose compositions formerly 
proved such rich sources of gratification and delight ?_ Have all our 
modern refinements in stage music produced any thing fit to be 
placed in the scale of competition? How ephemeral are all our 
modern operas and melo-dramas ? How grossly are the real” aim 
and object of the tuneful arf misconceived, misapplied, and per- 
verted? Instead of appealing to the heart, instead of. controling the 
feelings, the sole object of our musical professors of the pregent day , 
appears to be to surprize, astonish, and confound, by affected graces, 

by intricate combinations, by difficulties of execution, in a word, bg 
a forced [concatenation of notes and trickery, in which sense is 
invariably sacrificed to sound. How multiplied are the instances, 
in which we find shakes and graces employed. upon the most insig- 
nificant expletives >and where the gammut is run over, from the 
top to the bottom, to give weight and efficacy to prepositions and 
conjunctions, nay even to the humble, unassuming articles a ‘and 
the? Collins's celebrated Ode on the Passions most beautifully 
deseribes the effect of music on the human mind ; not as exemplified 
in the compositions of modern date, where execution usurps the place 
of feeling ; but as in its natural tendency and employment, in exere 
eising uncontrouled dominion-over the heart. 


: 
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NEW TRAGEDY OF INA. 

On seeeiéy: April 22, a kind of dramatic phenomenon was exhi« 

bited on the hoards of Drury-Lane theatre, in the representation of a 
tragedy, in five acts, entitled Ina, fourided on events connected with. 
the remoter period of English history. Sorry are we to’ be under 
the necessity of stating, that the piece did not succeed. It was. 
accordingly ‘withdrawa, but has since been published, and very 

_ judiciously, in the same form in which it was originally written 
and brought forward on the stage. For a more detailed account of 
this tragedy, the reader is refered to the commencement ofthe pres ' 

‘pent number of the Theatrical Reporter, btwes 


PROLOGUE, 5 


BY THE HONOURABLE WILLIAM LAME, 
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The tragic muse, in this our laterage a. a 
( Has seldom shed her influence on the s : 

With jealous eye, with cold disdainful mien a 

She turns away, and seems to claim the scene git 

For those, to whom her Joftiest lays fbelong— | 

The mighty masters of her earlier fsong, 

For her high thoughts, for her impassion’d strain, 

For her proud crown, 89 often’ sought in vain, 

Fo-night you hear a timid votress dare 

Address.an humble, yet ambitious prayer. 

Say, should her power beneath her task decline, 

And sink unequal to the great design, 

Yet can you from her.aim your praise withhold, 

Bold is that aim, but noble as it’s bold. | 

As erst in Athens, mighty mother state 

Of all that’s lovely, as of all that’s great, 

‘The gifted bards, whose grave and simple song 

Held high dominion o’er the list’ning throng, . 

Drew from their eountry’s firét heroic day 

The wondrous subject of their moral lay’: 

So,in that time, when nations, driv’n to TOUR, 

Had song i ip this fair isle enother hae, 
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And barbarous chiefs, where each had led his band, 
Now sway'd divided empires in the land. 
In that rade ‘time, which gathering ages veil, 
We fix, the scene of our fictitious tale ; 
. Which seeks. by‘ natural passions td impart 
_A human interest in the humaa heart ae 
. ., A) tale of.secret love in. generous youth, 

. compromising honour, dauntless trath, 

; Fath, which. sore-tried, ‘nor elfange nor: doubt’ éan know, 
“And public danger mix'd -with private woe. 
For, e’en amidst. those:dark’ and murderous times, 
Religion’ s errors. and ambition’s crimes, 

ed Athwart the gloom. of that tem estuous day -. 

“fhe native spirit ‘shot a splendid ray; — 

The spirit of the land—whose. courye appears 
Mark’d by its glory down the path of years, 

_Wnalteted still:through every varying state 
“The lapse of & ages, and the turus of fate— 

” Rv late, when ’o’er us gleam’d the troubled air 
With signs of woe and portents of despair, « 
The soul of Britain, trangyil. and the same, | 
Shoné forth to all mankind a guiding flame ; 

And if those ‘times of toil must come once more, 

* Tf blasts again must risé, ‘and thunder toar— 
‘The beacon, brighter ’midst the gathering night, 
Lifts high to heaven its unextinguish’d light, 
And, from the sacred Isles commanding steep 
Streams life and only 2 o’er the = MeboariNe deep, 
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Last hight, as lonely oter my. fire,Lsat, “nl 

Thinking of eues, starts, exits, abd—all that; 

And wondering much, what little Knavish sprite 
- Had put it first in women’s heads to write ; 
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Suddea I saw—as in come witching dream—-- 
A bright-blue Clary: essiall ny: Veoke-cabe ei 
From whose quick opening folds of azure light, ; 
Out flew a tiny Form, as small and bright, 
As Puck. the fairy, when he pops his bead, 
Some sunny morning, from.a vielet bed : 
* Bless'me !”’ (f starting cried) ¢ what Imp are you?’—. 
‘ A small he-devil, ma’am—my name, Bas Buzv— 
* A bookich sprite, much giv’n t6 ‘pouts and reading,— 
* Tis I who teach your spinster of high breeding 
* The reigning taste in chemistry and caps, ‘ 
* The last new bounds of tuckers and of maps ; 
« And, when the waltz has twirl’d her giddy bréin; 
* With metaphysics twirl it back again 

I view'd him as he spoke—his hose were blue, 
His wings—the covers of the last Reviewo— 

- Cerulean, border’d with a jaundice hee, 

And tiusell’d gaily o’er, for evening wear, 
Till the next quartér brings a new-fledg’d pair. 
< Inspir’d by me! (pursu’d this waggish fairy) © 
* That bést of wives and Sapphus, Lady Mary, 
* Votary alike of Crispin and the Muse, 

‘ Makes her own splay-foot siiunininititbin 
* For me the eyes of young Camilla shine, 
‘S And mingle love’s blue brilliancies with mine 3 
« For me she sits apart, from coxcombs shrinking, 
* Looks wise, the pretty soul ! and thinks she’s ana 
* By my advice, Miss Indigo attends 
* Lectures on Memory, and assures her friends, 
**Pon honour ! (mimicks) nothing can surpass the plan 
“* Of that Professor—(trying to recollect) psha !—that 

‘¢ Memory-man,— 

«* That—what’s his name ?—him I attended lately— 
** Pon honour, he improved my memory greatly. 

Here, courtseying low, I ask’d the blue-legg’d sprite, 
What share he had in this our play to-night! 
* Nay, there,’ he cried, ‘ there I am guiltless quite ; 
* What! choose a heroine from that gothie time, 
* When no one waltz’d, and none but monks could rhyme; 
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* When lovely Woman, all unsehool’d and wild, 
* Blush’d without art, and without culture smil’d ; 
* Simple as flowers, while yet unclass'd they shone, 
¢ Ere Science call'd their brilliant world her own, 
* Rang’d the wild rosy things in learned ofders, 
¢ And fill’d with Greek the garden’s blushing berders !— 
. © Ne—no—your gentle Inas will not do— 
« To-morrow evening, when the lights burn blue, 
* Pll come—(pointing downwards) you understand—tili 
‘then, adieu! 
And has the sprite been here ?—no—jests apatt—~ 
Howe’er man rules in science and in art, 
The sphere of woman’s glories is the heart ; 
And, if our Muse have sketch'd, with pencil true, 
The wife—the mother—firm, yet gentle too ;— 
Whose soul, wrapp’d up in ties itself hath spun, 
Téembles, if touch’d in the remotest one ;— 
Who loves,—yet dares ev’n Love himself disown, 
When Honour’s broken shaft supports his throne ;—~ 
If such our Ina, she may scorn the evils, 
Dire as they are, of Critics, and—Blue Devils ! 
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